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“As musicians, we are always 
worried about disturbing  

our neighbors”
A conversation with Wen Hung about practicing,  

touring and the role of music in her life

Wen Hung, a 35-year-old violinist, began 
her musical journey at the age of four and 
today has an international career. Born 
in Taiwan, she has been living in Luxem-
bourg since 2022. At the end of that year, 
she became a permanent member of the 
Luxembourg Philharmonic Orchestra. 
Knowing each other through the walls 
they share in Merl, Marianne Brausch 
listens to Wen’s practice at home. Having 
been immersed in music since her child-
hood too – her father played the English 
horn – she enjoys these small private con-
certs. For forum, they talked about Wen’s 
career, her experiences across di!erent cul-
tures, and her daily life as a musician.   

What is your route to Europe and "nally to 
Luxembourg and the Philharmonie? 

I started my journey in Europe in Ham-
burg for my master’s degree. After "nish-
ing my studies, I started my career as a 
professional musician. I played for a few 
years with the Hamburg Symphoniker. 
#at was before I moved to Darmstadt, 
to play in the opera house there. #at 
was a few months before the "rst lock-
down of COVID, and that is where I was 
before I got my permanent job here in 
Luxembourg.

When you were admitted as a permanent 
member of the orchestra, I remember you 
were very, very happy... Can you tell us why?

I also remember clearly that moment 
when I came home from the orchestra and 
saw you on your balcony with a big, warm 
smile. I told you that I had passed my trial 
year and that I was now o$cially a perma-
nent member of the orchestra. I was, for 
sure, very, very happy! To have the chance 
to become a permanent member of a pro-
fessional orchestra meant a lot to me. #is 
was a dream of mine, a childhood dream. 
I played in many orchestras when I stud-
ied in Taiwan, not only at school but also 
with some youth orchestras and at festi-
vals. After moving to Hamburg, I started 
to play with professional orchestras. #ese 
experiences really shaped me – who I am 
today – and made me realize that this was 
really something I wanted to do.

I would like to share a small story from 
my auditioning period. I attended quite 
a lot of auditions, and the one for the 
Luxembourg Philharmonic was obviously 
my last so far. What made it really spe-
cial was not only because I won the audi-
tion, but also because it took place dur-
ing the COVID period – many auditions 

and concerts got cancelled, so I had a lot 
to deal with besides practicing. I had to 
somehow decide where to go and how 
to continue my career. As a foreigner in 
Europe, I need a visa to stay, and without 
concerts and contracts, there would have 
been a problem.

#e audition for Luxembourg was at the 
very end of my visa – I had only two 
weeks left. So I was very stressed and a 
little bit hopeless, to be honest. I remem-
ber before going onto the stage for the 
last round, I suddenly had a memory 
come to my mind from when I was in 
elementary school. My mom picked me 
up from school, and I had a violin lesson 
that day. I was so excited to share that I 
had learned a new piece, that I couldn’t 
wait until we arrived home. I opened my 
violin case in the car and started playing 
– that was the pure joy of playing music. 
#is memory has supported me through-
out my journey.

How does  your daily life as a musician 
look like? I sometimes can hear you practice 
parts dedicated to the violin at home, which 
I  really enjoy. Still, I  have been wonder-
ing how that compares to rehearsing at  the 
Philharmonie.

Omara Portuondo, Regina Orozco
Pedazos del Corazón (Homenaje a 
Álvaro Carrillo y Agustín Lara)
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My daily life as a musician includes read-
ing scores and listening to lots of music. 
And then, of course, practicing my instru-
ment. I usually rehearse more at the Phil-
harmonie, since I feel freer to play loudly 
there. Most of my work involves prepar-
ing parts for the orchestra or working 
on pieces for other occasions outside the 
orchestra.

As musicians, we are always worried about 
disturbing our neighbors when we prac-
tice, and we are not always sure how wel-
come we will be in a new apartment. I feel 
very privileged to have someone like you 
next door who appreciates it. #ank you 
to all the neighbors in the world who sup-
port us out there!

Can you tell us more about your instrument? 
What kind of violin are you playing and 
what is your relationship to it?

My instrument is very special, because it 
is a personalized violin, which I ordered in 
Berlin in 2018. I waited almost two years 
for it. It is a copy of a famous Italian vio-
lin, built by Guarneri del Gesù. I chose 
all the materials myself, so I could get the 
sound I want and like and feel attached 
to it. 

Sometimes I see you coming back from tours. 
It is obviously tiring. Where do the tours take 
you? How long does a tour take? Some people 
think that “the life of an artist” is fabulous. 
How is it for you? 

I enjoy it a lot! I love traveling and expe-
riencing di!erent cultures and playing 
in di!erent concert halls. I feel really 
privileged to have a job where I can have 
fun and work at the same time. During 
the "rst three years I played here, we 
mostly traveled to Spain thanks to our 
chief conductor Gustavo Gimeno, who 
is from Spain. #e duration of a tour is 
from a few days up to a week or even 
longer; it varies, but the destinations 
are quite international. #e biggest tour 
we recently had was to South Korea for 
eight days. Our tours usually involve 
rehearsals in Luxembourg, and once we 
start the journey, we do not rehearse a 
lot anymore but try out the acoustics in 
the di!erent concert halls. Sometimes, 
we even manage to have a day o! on tour 

to recharge ourselves or maybe do some 
sightseeing. 

A philharmonic orchestra counts 99 musi-
cians. What is the average age of the 
musicians? 

For me, it is very special to work in such 
a large group with musicians of di!er-
ent ages. In the beginning, I found it a 
bit strange to call someone who is almost 
my parents’ age my colleague. But as 
time went on, I realized how valuable 
that diversity is. #e average age in our 
orchestra is around 45 to 50. #e young-
est member is around 25, while the most 
experienced members are nearing retire-
ment, around 60 to 65. It’s wonderful and 
enriching to learn from such experienced 
musicians and to work with people being 
at di!erent stages of life. 

Do you intend to stay “for life” or will you 
leave the orchestra in Luxembourg one day? 
Is there high mobility of musicians within 
the orchestra or do members remain attached 
to their position for a large part of their pro-
fessional career?

Do I intend to stay for life? #at’s a big 
question! At the moment, I’m really 
enjoying my time here in Luxembourg. I 
feel lucky to be part of the Philharmonic, 
and I love the lifestyle here. Of course, life 
is unpredictable, but for now, I’m happy 
and settled. 

Most people in orchestras stay where they 
are for life. Of course, there are always 
some exceptions – people move on for 
career reasons, personal goals, or family 
matters. But generally, many of us expect 
to remain in the same position throughout 
our orchestra careers. It’s a stable, reward-
ing environment where you can continue 
to grow and contribute to the music.

What are your favorite performances? 

It is hard to choose only one of my favorite 
performances, but I do have some memo-
rable ones.

I particularly enjoyed playing with Maes-
tro Tugan Sokhiev and Maestro Kazuki 
Yamada. #ey are very di!erent conduc-
tors, but both really touched my heart 

during the performances. However, one 
concert that stands out for me: it was the 
one with our conductor Gustavo Gimeno 
in Korea, in Seoul. We performed Tchai-
kovsky’s Fifth Symphony, and it was truly 
unforgettable. #e energy in the concert 
hall, the connection with the orchestra, 
and the audience’s response made it a very 
special experience for me.

What made it even more exceptional for 
me was that when I was standing up after 
the performance, I spotted my parents sit-
ting in the audience. #ey had %own from 
Taiwan to Seoul to see us, and that made 
the experience even more emotional. It 
was a powerful reminder of how much 
support and love they have given me 
throughout my journey.

Tell us a bit about yourself: how did you start 
playing in Taiwan, where you were born? 
What was your schooling like and what were 
your "rst impressions of the West?

I started learning music, began with 
piano, ballet, and painting, at a young age. 
My parents encouraged me to explore dif-
ferent hobbies to "nd what interested me. 
Music turned out to be my greatest pas-
sion! At nine years old, I joined a special 
music class in school and began learning 
the violin, which my piano teacher sug-
gested as a second instrument. My school 
life was very dynamic, full of exams, com-
petitions, and practice. My violin teacher 
in junior high school had studied in Ger-
many and shared many stories with me 
about her experiences there. #ese stories, 
along with the music history lessons about 
great European composers like Bach, 
Brahms, and Beethoven, inspired me to 
dream of studying in Germany one day. 

My "rst impressions of the West were 
forged by a trip to Berlin and Paris with 
a youth orchestra. Before that, I had only 
seen European cities in "lms or books. #e 
architecture was so di!erent from what I 
had known in Taiwan, and everything felt 
much more historical. It felt like wander-
ing through a museum.

Following your youth experiences, you told 
me that there is one thing about audience 
contact you particularly like: when members 
of the orchestra play for children and they 
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can “try out” the instruments. Is this your 
way of hoping to have a musical succession? 

One aspect I "nd particularly meaning-
ful at the Philharmonie is its educational 
outreach. We host several family concerts 
each season, often combining storytell-
ing with music. Before the concert, we 
musicians visit schools to conduct small 
workshops to help prepare children for 
the concert experience. #ese workshops 
introduce them to the orchestra, the dif-
ferent instruments, and the sounds they 
produce, as well as help them recognize 
some melodies. We also tell them stories 
and create an image of the music, so they 
can enjoy the concert even more when 
they come to the Philharmonie.

After the concerts, we o!er opportunities 
for children to try out the instruments. 
Each session is a bit di!erent – sometimes 
featuring strings, winds, or even percus-
sion instruments. #e goal is to provide 
them with an intimate interaction with 
the instruments, allowing them to touch 
the instruments, make sounds, and get 
a feel for them. It’s always incredibly 
rewarding to see their responses, par-
ticularly the smiles on their faces and 
their curiosity. I have even heard parents 
express interest in trying the instruments 
themselves, as many have never had the 
chance to play.

I believe this is such an important part of 
our work – not just performing classical 
music on stage from a distance but also 
making it accessible and enjoyable in a 

more personal way. It shows the audience 
that music is not something far removed 
from their everyday life, but something 
they can engage with, have fun with, and 
truly appreciate.

What role does music play in your private 
life? 

Music plays a signi"cant role in my life, 
not only in my professional work but also 
in my private life. While I’m preparing for 
concerts or rehearsals, I also enjoy listening 
to music that helps me relax. For example, 
I love jazz and South American music, as 
they bring a sense of calm and creativity. 
In addition, I listen to quite a bit of Tai-
wanese pop music, which takes me back 
to my student days in Taiwan and reminds 
me of my family and friends there. It cre-
ates a strong emotional connection and 
brings me a sense of nostalgia. 

Marianne Brausch is a freelance journalist and publi shes 
in d’Lëtzebuerger Land mainly texts about contempo-
rary art. She is the president of Aica Luxembourg.

The interview took place on May 14th 2025.

Video of the 
interview with  
Wen Hung
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